Paul Harris




Duration; 60-90MINS 
Certificate course of above 6 classes over 6 weeks min 10 students 
1. Module 1 : IMPROVE YOUR TEACHING!
2. Module 2 : The Virtuoso Teacher

3. Module 3 : Teaching Beginners

4. Module 4 : The language of music

5. Module 5 : How to teach practice

6. Module 6 : Unconditional teaching

Bryan Husband

Program name: Singing Musical Theatre

(Minimum 10 students required for each Session)

Duration: 60-90min (Short Term Certificate Program 12 weeks once a week)
What you will learn: This series of workshops, specially designed for Music Meléti, is a gateway to Musical Theatre and how to prepare to sing in it. Here we will cover all the technical aspects - musical, vocal, and expressive – that a singing actor, or acting singer, must acquire to be an effective performer in this demanding activity.
We will explore the physical control that is necessary – with lots of exercises, many of which are fun, some of which are necessarily dull and repetitive, and we will also discuss the demands that are placed on us. The course can be used as a basis for all that is required in this exciting and challenging career.

With this Musical Theatre workshop, music aspirants will discover and learn various methods to build a strong base for a charismatic personality in this industry, all from one-to-one live sessions in their homes.
If you would like to work with others in a supportive, friendly, and enjoyable environment on the skills that enable us to become singing actors (maybe dancing, singing actors!), then this series of workshops will give an insight into these skills, with many helpful tips and exercises to help build the tools required.

Briefly, the 12 workshops will cover:

Module 1 : Introduction: A brief introduction to Musical Theatre (MT) singing, covering posture and breath; exploring how we produce and vary the sound, negotiate the register changes, what vibrato adds, and the connection between body, soul, and mind; how we articulate text, what we do differently in speech and song; the impact accents can have, and what defines ‘artistry’ – all to create an effective performer.

Module 2 : Posture: Looking at how our body aligns, from head to toe, and how this enables a voice to flow smoothly and naturally.

Module 3 : Breath: The respiratory process is what keeps us alive; it also provides the ‘fuel’ for communication and vocalizing.

Module 4 : The singing body: A voice is a body, mind, and soul. Unhelpful tensions must be addressed and replaced with necessary tensions to allow a free, expressive voice.

……………………………………….

Module 5 : Larynx: This valve is crucial to our physical safety and also the source of our sound.

Module 6 : Onsets/offsets: Why and how the way we begin a sound is vital to expression, clarity, and vocal health

Module 7: Registers/Qualities: being an imperfect instrument (as are all instruments) our voices need to be ‘managed’ with specific technical control and awareness

Module 8 : Vibrato: Vibrato is what gives a voice individuality, character, and expression; each voice has a unique vibrato

……………………………………….

Module 9 : Styles: Musical Theatre is an incredibly demanding style, incorporating opera to R & P.

Module 10 : Text: How we make our text clear, why it needs to be clear, and how singing in different languages or accents impacts on this.

Module 11 : Artistry: The ‘icing or cherry on the cake’; how we use all of the above to express and communicate expressively and effectively

Conclusion: Workshops 2-10 give us the tools/ingredients; 1 and 11 are the glue that binds them together; including vocal health and discussion about how to achieve the best results. Learning to sing in MT is not easy or quick, but this will be a very thorough process.
……………………………………….

 

Trainer Name: Jeannie Gagne
Masterclass
(Minimum 10 students required for each Session)



Duration: 60-90mins 
1. Masterclass on Belting: Singing With Power and Emotion, Without Harming Your Voice
Belting is singing that is powerful, emotional, loud, passionate, and athletic. It is heard so often these days in popular styles that singers often believe they have to belt in order to be a "real” singer, while others don't want to be loud, and prefer softer, more intimate vocals. Truth is, good singing isn't always loud and dramatic: it has peaks and valleys. Contour. Dynamics. Many people believe too—falsely—that singing with a belt voice will always damage your voice. 

 

This workshop will demonstrate how to sing powerfully without harming your voice. You’ll learn when it’s appropriate to use a belt voice, when it is not. In this workshop you will:

· Learn how your voice actually works for belting—debunking the myths and misconceptions

· Learn and practice different “placements” for belt singing including Mix Voice and Chest Voice
· Practice singing between your different registers

· Watch some of the great singers belting and learn how they’re using their voices

 

2. Masterclass on Smooth Out Your Voice and Expand Your Range               

In this interactive workshop we'll explore your registers such as chest voice, head voice, mix voice, and falsetto, and learn how to navigate between them more smoothly. This workshop will help you to:

· Work to smooth the transitions between your registers (i.e. your vocal breaks)

· Practice techniques and exercises for singing more freely

· Expand your range

· Build a daily and weekly practice routine

· Learn what happens physically in your voice to help you ease register transitions

 

3. Masterclass on How Western Popular Singing Styles and Western Classical Singing Styles Different?
There are significant differences in how the voice is used between Western popular styles and Western Classical music. We know that the human voice is extremely flexible and expressive, yet musical aesthetics vary greatly and affect how the voice is used for different genres. Yet, the voice functions anatomically is the same manner regardless of what you’re singing,  In this workshop we’ll explore what are some of the differences and how you can practice them. This workshop will help you to:

· Understand how the voice is used for different styles, particularly vowel shapes and diction

· Practice exercises for “placement” to create different tones

· Practice using vibrato for style and effect

· Practice using legato and staccato for style and effect

· Consider lyrical interpretation for style and effect

 

Trainer Name: John Lockwood
Workshop Role of Bass




Duration: 2 Days 60-90mins
Minimum 10 students required for each Session

Modules:

1) Basic role of bass: The basic “role” of the bass in most musical settings.

2) Constructing bass lines based on harmony applicable to the style at hand – always honouring the tradition.

3) Discussing the importance of “feel” – not just notes.

4) Fulfilling the construction of bass lines but in a creative original way – still maintaining the role of the bass.

5) The language or “grammar” required to express oneself creatively and freely without restriction always honouring the tradition of the style or genre being played.

6) Mechanics or “Bread and butter” requirements, such as reading, interpreting a part etc. required, to being a complete functioning well rounded musician.

7) Solo concepts and ideas.

8) Discussing the difference from “role” bass playing, to solo bass playing or the combination of the two together. The letting go of all knowledge i.e. the unlearning process and being able to function in the moment without restriction. Letting go of the “got to be” notion. Creative freedom being the goal. (this can be difficult)

Trainer Name: Astha godbole

Course name: Kathak Dance

Short Duration Certificate Program 6 months twice a week
What you will learn:  Ability to perform simple compositions used in Kathak 


Curriculum

· Module 1 Gatnikas (Pt. Lacchu Maharaj style) 

· Module 2 seedhi gat(advance) 

· Module 3 Ghungat (two types)  

· Module 4 Gat bhav -3 (Makhan Chori, Holi, Govardhan leela), 

· Module 5 Sholakas - 4 types of Bhajan
· Module 6 Thumari(as per student's learning ability
)


 Trainer Name: Sarosh Izyedar
Course name: Complete rock guitarist

Short Term  certification courses 
Duration: 6 weeks 2 sessions per week
Module 1. The Complete Rock Guitarist - Part 1 

Scales - Major, Minor, Pentatonic, Chromatic

Power Chords and chord shapes 

Slides, Bends, Hammer-ons & Pull-offs

Module 2  The Complete Rock Guitarist - Part 2 

Introduction to Modes & Complete Fretboard exercise

String Skipping exercises

Arpeggios & Sweep Picking

Module 3 The Complete Rock Guitarist - Part 3

Tapping Exercises with Scales & Modes

Harmonics - different ways of playing harmonics

Using the Whammy Bar

Module 4 The Complete Rock Guitarist - Part 4

Famous Guitar Riffs & Song Intros

Famous Guitar Solos in Classic Rock history
Trainer Name: Pankaj Gupta
Certificate course Name- Theatre essentials

16weeks once a week Min. 10 students required
What you will learn: Theatre based activities around-

1. Creativity and Imagination.

2. Self Confidence

3. Public Speaking

4. Speech Clarity

5. Leadership

6. Trust Building

7. Team work

8. Concentration

9. Observation

10. Basic Characterization

What is theatre? Students explore how theatre is the art of telling stories through live acting. 
Module as numbered
1) Creating an Ensemble. Students learn to work together, build trust, and involved every member in a performance.

2) Movement and Space. Students explore how pantomime and behaviour help tell a story.

3) Character Development. Students explore what makes characters unique and how to create compelling characters onstage.

4) Objectives and Tactics. Students will think about the “why” behind every action.

5) Voice. Students will understand the importance of articulation, projection and voice variation.

6) Listening and Reacting. Students will understand how being present, listening and reacting are an important part of being an actor.

7) Stage Directions and Blocking. Students will understand the “principles of blocking” and how to stage a scene without instruction.

8) Understanding Of Facial Expressions-  Explore how to show the thoughts, feelings and emotions of the character you are portraying. 
9) Importance Of Voice-
Learn how to hold an audience attention by making yourself interesting to listen. Speak slow and louder than normal, using pauses, emphasis and variety in tone, pitch, rhythm and volume. 
10) Understand The Gesture-
Make your performance visually interesting. The types of gesture you use- aggressive, authoritative, nervous, exaggerated will send message to the audience about your character's personality, mood and situation.

11) Stance- 
The way you hold your posture on stage will portray your character's age, personality and mood. Your character's stance may change according to what situation they are in.

12) Be In Your Character Always-
The audience is always looking at you, even when you are not speaking, so you have to be always in your character.

13) Understand Movement And Behaviour-
The audience will get a sense of your relationship with other characters by how close you are standing to them and the direction you are facing. 
14) Understanding Of Status-
Use levels to help indicate status. One character may be on higher piece of staging or platform or it may simply be that one character is standing and another is sitting. It is usually easier to play dominating, more powerful  character if they are on a higher levels.

15) The Why Factor And Motivation-
Research the text to identify your character's thoughts, feelings and emotions. Understanding your character's motivation will help you give a believable and realistic performance.

Trainer Name: Asaf Sirkis 
master class 90 mins. min. 10 students
Course Name: - Masterclass on 'Up Strokes', an approach to drum technique. 
What you will Learn: 

In this workshop you'll learn the fundaments of the art of drumming. 
Focusing on how to work with your anatomy, creating a sense of ease, flow and swing in your playing as well as a injury-free drumming career.

Workshop content:
1. Introduction to the three main grips in drumming and why it is important to know them. 
2. French grip 
3. German grip

4. Traditional grip

5. Basic rudiments and their role in drumming

6. Moving around the kit

Trainer name: Linda balliro  
min 10 students
Certificate Course Name- Mix and sing with power and emotion

 6 weeks
What you will learn: 

Prepare your vocals, music, musicianship and performance so you can get accepted

to your dream school.

A six-week course for singers with weekly live masterclasses and digital learning

materials including video, audio, worksheets and quizzes.

Mix? Belt? Falsetto? Riffs? Chest? Head?

Too many words and too many choices lead to information overload!

Get clarity on the skills and artistry you need to be prepared for success at your

audition.

Learn solutions to:

· Vocal Fatigue

· Faulty intonation

· Nasal tone

· Lack of power

· Limited range

· Uncomfortable high or low notes

· Nerves and lack of confidence!

Develop the ability to sing throughout your range without losing tone quality or

feeling uncomfortable so you’ll have great high notes, power, flexibility and

expression.

Module as numbered
1) Solve vocal issues by learning to mix, sing with power, flexibility and expression.  Prepare your song choices

2) Develop your hearing for intervals and harmony

3) Improve your musicianship

4) Storytelling: Find your most authentic performance -“storytelling”

5) Build your confidence and reduce your fears

6) Connect with other students.

Learn how the singers’ mind impacts your voice, performing and creating music.

Weekly live masterclasses, pre-recorded videos, worksheets, quizzes and

personalized email feedback.

Trainer Name: Joe Stump.  
min 10 students 
Course Name: masterclass on Metal Guitar 
What you will Learn: 

Metal chordal and Riff play

scales used in metal 

basic technique development

Diatonic scale patterns

tremelo and double picking

alternate picking

economy picking

various technical metal  etudes/pieces

Open string riffs and solo ideas

Basic arpeggio play and sweep picking

Trainer Name: Kris Adams

Min 10 students required
Course Name 1: Masterclass on Sing Your Way Through Theory 

One Workshop Masterclass 60-120mins or One Weekend Workshop 2 days (60 minutes each session)

Each of the following topics would be one workshop/masterclass:

What you will learn:

-Using a major key/diatonic song, talk about the scale(key)/the chords/the melody (intervals) and improvise on it 

-Using a minor key song, talk about the scale(key)/the chords/the melody (intervals) and improvise on it.

-Using a blues, talk about the scale(key)/the chords/the melody (intervals) and improvise on it.

-Using a song with secondary dominants, etc…..

-Using a song with modal interchange, etc….

-Using a song with substitute dominants, etc…….

-Using a song with diminished chords, etc….

-Using a song that modulates, etc……

-Using a song that has non-functional harmony, etc………

Course Name 2 (6 week program): Sing Your Way through Theory (October 6 - November 9)
6 week certificate program, each lesson meets twice a week 60 mins Tuesday and Saturday mornings at 10am. Lessons as modules 
Lesson 1: Basic Theory Knowledge

Clefs 

Note Names

Leger Lines

Middle C

Grand Staff

Octaves

Using the Piano

Half Steps

Enharmonics

The Chromatic Scale

Whole Steps

Lesson 2: The Major Scale/Circle of Fifths and Key Signatures
The Major Scales - using songs to improvise with

The Circle of Fifths

The Order of Sharps

The Order of Flats

Key Signatures

Lesson 3: Intervals

Intervals in Melody

Intervals in Harmony

Consonance and Dissonance

Diatonic and Non-Diatonic Notes

Major and Perfect Intervals

Lesson 4: Diatonic Chords
Chords and Chord Symbols

Chord Inversions

Tensions

Transposing

Lesson 5: Other Types of Scales to Sing

Pentatonic Scales 

Minor Scales 

Lesson 6: Blues
Blues Scale 

Blues form

Blues melody

Trainer Name: Mythili Anoop 
Course Name: Dance program- Mohiniyattam
 Workshop: 60-90min

Min 10 students required

What you will learn: The two-hour workshop will analyse examples of acclaimed artists’ presenting their performances, and offer different strategies of presentation.

Module 1: How to verbalise/ speak your dance: Most professional dancers are well-trained in their dance forms, and yet when it comes to presenting them before an urban audience in real-time or virtually, not everyone is equally adept.

Module 2: How do you introduce/ explain your dance to a student and an audience in an effective manner that captures the essence of the movement and emotion and make it relevant to the audience? What are some of the terms/ words you can use?

Module 3: How do you create your own individual stamp on what you present?

Module 4: If you have fumbled in the past not finding the right words, then this workshop will help you gain fluency while talking about your dance.

Trainer Name: Vrinda Chadha
Course Name: Odissi dance
Min. 10 students required

Workshop 3 days

The workshop can be for three days, 90 mins/session. Again urge you to watch this link to understand the curriculum better 

Day 1 : Dance origins & basic body stances. (Exploring Odisha, Eastern India's temple sculptures)

Day 2 : Introduction to basic steps using rhythm and melody.

Day 3 : Communication, using dance as a language.

Trainer Name: Puspita Mishra
Certificate courses- odissi dance
INTERMEDIATE COURSE - 1

Duration -12 weeks 24 classes

Class Duration 60 minutes

Theory- Modules as numbered 2 days each module
1) What do you mean by Dance?

2) How it Came into existence?

3) Asanjukta Hasta Mudra

4) Sanjukta Hasta Mudra

5) Practical- Bhumi Pranam

6) Practical-Five soundless Exercises used in Odissi Dance

7) Practical-Basic posture used in Odissi dance (Chauka and Tribhnaga)

8) Practical-Five Chauka movements

9) Practical-Five Tribhangi movements

INTERMEDIATE COURSE-2

Duration- 24 weeks 48 classes

Class duration 60 minutes Modules as numbered
Theory- 3 days each module
1. Dance as a tradition in India

2. Types of Dance

3. Sira Veda

4. Drushti Veda

5. Griba Veda

6. Bhaga Vibhaga of Odissi

7. Musical Instruments used in Odissi Dance

8. Costume and Ornaments used in Odissi dance

9. Practical- Advanced Five Chauka movements

10. Practical- Advanced Five Tribhanga movements

11. Practical- Pratham Vibhaga Mangalacharan

12. Practical- 4 Bhagas of Mangalacharan

13. Practical- Mancha Prabesa- Its importance

14. Practical- Bhumi Pranam- Its theory

15. Practical- Guru Vandana- Its importance in Odissi dance

16. Practical- Sabha Pranam- 3 Namaskars and the reason behind

Trainer Name: Jarred Dunn

6weeks certificate program once a week 60-90mins

Course Name: Six Vital Aspects of Piano Teaching
Modules a numbered
I. Listening
In this session, participants will learn three approaches to listening for musical and technical needs of their students. The session will be devoted to general pianistic and musical issues, not styles of individual eras or composers.

II. Technical Aptitude
This session will explain how to developing the physical coordination necessary to demonstrate for students. The session will also identify technique problems that can be solved by proper early training.

III. Vocabulary
When teaching lessons, each word from the teacher counts. This session will explain how to develop teaching aptitude for various learners and personalities.

IV. Expectations
Productive lessons are based on teacher-student relationships with realistic expectations. This session addresses how to set, manage, and revise expectations.

V. Performing Skills
Excellent teachers typically have performing experience and skills to share with their students. This session develops awareness of performance as a part of teaching and the art of good demonstrations.

VI. Imagination

Student imagination and interpretation are pivotal to musical success. How to develop imaginative interpretations will be discussed in this session

Trainer Name: Sergio Martinez Diaz
 
12 Week certificate program in Cajon
 
1. Learn how to play the cajon, obtaining a great tone, hand position and technique that will allow the student to take their cajon playing skills to the maximum level over time, ensuring a great beginning in the instrument.
2. The origins of the Instrument and its History
3. Basic and advanced techniques
4. Fusion and contemporary grooves applied to cajon. (Hip Hop, Funk, Pop Samba, Afro Cuban, Afro Peruvian, Odd meters and Mediterranean rhythms on cajon.
5. Cajon applications to Indian music (Exploring how to properly translate some of the main rhythms from Indian tradition to cajon)
6. Improvisation
7. Cajon in Flamenco Music and its main rhythms and accompaniment concepts (Bulerias, Solea, Seguiriyas, Tangos, Rumbas, Fandangos, Tanguillos)
8. Accompaniment concepts for voice, guitar and dance in Flamenco
9. Cajon composition concepts for solo and cajon ensemble
10. The cajon as the core of the hybrid set up. Exploring combining cajon with other instruments creating hybrid setups to fit the style to play.
Trainer Name: Ben Sher

Certificate course 6 weeks Contemporary/Global Jazz Guitar 60-90mins INR 12600 per student

This is a twelve hour course with Professor Ben Sher. In this course students will be presented with all the necessary skills to be equipped for professional performance in the Contemporary world of jazz guitar! Students will learn the fundamentals of a broad range of popular  jazz styles: Brazilian, straight ahead, neo-soul, and gypsy jazz. Students will learn an organized approach to reading on the guitar, and  soloing  and accompaniment in all of these styles.
 
Module 1: Intro. to Fretboard Harmony 
1.) Chord voice leading: ’shell chords’ and the Freddie Green, and gypsy jazz guitar style. Repertoire: Limehouse Blues and In a Mellow Tone
2.) Fretboard Harmony: an introduction to the ‘mapping’ of the guitar neck as presented by Pat Martino and myself. 3 Octave Arpeggios, major, minor triads and major seventh. 3 octave major and minor pentatonic scales. A discussion of the nature of the ‘blues’ scale. Repertoire includes Little Wing. Blues at 10:00 ( an original) and Back at the Chicken Shack. Grant Green transcription: Dink’s Blues
3.) Reading workshop. A presentation of the concept of position playing as taught bu William Leavitt. Repertoire: selected pages from the Modern Method for Guitar. Bach Invention #10. Here There and Everywhere 
 
 
Module 2 : Bossa Nova and Contemporary soul chord voicing. Modal Improvisation
1.) seventh chord extensions and tensions. A look at four and five voice chord motion in various styles: bossa-nova, r and b and neosoul, and Organ Trio Jazz . Repertoire includes What’s Going On, Corcovado, and Cool Blues
2.) Fretboard Harmony: The modes: a unique approach. Prof. Sher’s jazz scales and jazz lines page. Repertoire includes Cantelope Island, Maiden Voyage, and All Blues. Grant Green transcription Green Jeans
3.) Reading Lab: three octave scales and fifth position stud
 
Module 3 : Miles Davis composition Blue and Green
This will include a solo arrangement by Professor Sher. A presentation of the modes of the melodic minor scale, there octave ma7+5 arpeggios, and the 6/8 Afro-Cuban rhythm.
Reading Lab: Bach Two Part invention #4
 
Module 4 : Introduction to be-bop.
 
1.) Prof. Sher’s voice leading exercises on Autumn Leaves and 11-V-I sequences.  Grant Green transcription : Moon River
2.) Solo guitar arrangement of Misty, arranged by Prof. Sher
3.) more advance samba rhythms for guitar. Repertoire : Estamos Ai
 
Module 5 : More Advanced Jazz Lines and Solo Guitar 
 
1.) Prof. Sher’s arrangement of How Insensitive for solo guitar
2.) transcriptions: Grant Green What is This Thing Called Love, Pat Martino Gator Whale, and Just Friends
 
Module 6 :
Final Presentation by students! Students will play arrangements, transcriptions and/or Bach pieces, and repertoire songs that they produce backing tracks for. 

Trainer Name: Giorgio Serci

Jazz Guitar Certificate Program

12 weeks (Two sessions a week - 24 sessions in total)
Session 1: The aim of the session is to focus on the harmonic, melodic and rhythmic
characteristics of the classic Funk-Jazz piece ‘Sunny’ by Bobby Hebb and to look at
harmonic and melodic analyses in order to choose the most appropriate and effective
soloing and comping approaches. This will piece is a great case study to transition from
Minor pentatonics and Blues Scale into the realm of major and minor scale modes,
including, Dorian, Super-Locrian and Lydian Dominant. Arpeggios and extended chords
will be explored to solo and comp.
Recommended versions to listen to: Pat Martino & John Scofield.
Session 2: The aim of the session is to focus on the harmonic, melodic and rhythmic
characteristics of the ‘Minor Blues’, exploring basic progressions in the ‘Thrill is Gone’
by BB.King, ‘Equinox’ by John Coltrane and re-inventions such as ‘Footprints’ by Wayne
Shorter and ‘Blue Bossa’ by Kenny Dorham.
We will be exploring and applying the most appropriate and effective soloing and
comping approaches. This will piece is a great case study to transition from Minor
pentatonics and Blues Scale into the realm of major and minor scale modes, including,
Dorian, Super-Locrian and Lydian Dominant. Arpeggios and extended chords will be
explored to solo and comp.
Session 3: The aim of the session is to focus on the harmonic, melodic and rhythmic
characteristics of a ‘Dominant Blues’, exploring basic progressions in the ‘C Jam Blues’
by Oscar Peterson, ‘Blue Monk’ by Thelonious Monk and re-inventions such as ‘The
Chicken’ by Pee Wee Ellis and ‘Blue Bossa’ by Kenny Dorham.
We will be exploring and applying the most appropriate and effective soloing and
comping approaches. This will piece is a great case study to transition from Major
pentatonics and Blues Scale into the realm of major modes, including, Mixolydian,
Lydian Dominant, Melodic Minor Modes and diminished scale, chords and arpeggios.
Session 4: The aim of the session is to focus on the harmonic, melodic and rhythmic
characteristics of the classic Jazz Standard ‘Days of Wine and Roses’ by Henry Mancini
and to look at harmonic and melodic analyses in order to choose the most appropriate
and effective soloing and comping approaches. This will piece is a great case on motivic
development and improvising over the harmonic changes. Arpeggios and extended
chords will be explored to solo and comp.
Recommended versions to listen to: Henry Mancini, Dexter Gordon, Bill Evans, Wes
Montgomery, George Benson, .
Session 5: The aim of the session is to focus on the harmonic, melodic and rhythmic
characteristics of the classic Jazz Ballad ‘Beautiful Love’ by Victor Young and to look at
the harmonic and melodic analyses, in order to choose the most appropriate and
effective soloing and comping approaches. This will provide a great opportunity to
explore various ii-V-I from the Major, Harmonic and Melodic Minor scales. Chord
Substitutions, arpeggios and extended chords will be explored to solo and comp.
Recommended versions to listen to: Joe Pass, Bill Evans and Hank Jones, to name but
a few.
Session 6: The aim of the session is to focus on the harmonic, melodic and rhythmic
characteristics of the classic Jazz piece ‘There is no Greater Love’ by Isham Jones and
to look at harmonic and melodic analyses in order to choose the most appropriate and
effective soloing and comping approaches. This will piece is a great case study on
enclosures and rhythmic/melodic anticipations improvising over the harmonic changes.
Arpeggios and extended chords will be explored to solo and comp.
Recommended versions to listen to: Miles Davis, Toots Thielemans, McCoy Tyner, to
name but a few.
Session 7: The aim of the session is to focus on the harmonic, melodic and rhythmic
characteristics of the classic Jazz Standard piece ‘Bluesette’ by Toots Thielemans, by
doing a harmonic and melodic analyses of the piece, in order to understand and choose
the most appropriate and effective soloing and comping approaches. This will piece is a
great case study to practise soloing in ¾ utilising 4:3 and other rhythmic devices. The
harmonic changes will provide a formidable opportunity to master soloing over ii-V-Is.
Arpeggios and extended chords will be explored to solo and comp. Recommended
versions to listen to: Toots Thielemans & Elis Regina, Bill Evans.
Session 8: The aim of the session is to focus on the harmonic, melodic and rhythmic
characteristics of the classic Modal-Jazz piece ‘Impression’ by John Coltrane and to
look at his similarities with ‘So What’ by Miles Davis.
This piece will provide an excellent opportunity to focus on this type of stationary
harmony and navigate the harmony without losing the deceivingly ‘simple’ harmonic
structure, particularly when soloing unaccompanied, as per Michael Brecker’s featured
in the ith McCoy Tyner Quartet. Secundal and Quartal harmony will also be explored
and applied to solo and comp. Rhythmic displacement will be explored and applied too.
Recommended versions to listen to: Coltrane, McCoy Tyner, Michael Brecker to name
but a few.
Session 9: The aim of the session is to focus on the harmonic, melodic and rhythmic
characteristics of the classic Latin-Jazz piece ‘Spain’ by Chick Corea by a thorough
harmonic and melodic analysis, in order to understand the composition and to choose
the most appropriate and effective soloing and comping approaches. This piece will
provide a great opportunity to explore Harmonic Minor and Diminished scale and the
Spanish Phrygian scale.
Arpeggios and extended chords from the above scales will be explored to solo and
comp.
Recommended versions to listen to: C.Corea, Paco De Lucia, Bobby McFerrin, Stevie
Wonder.
Session 10: The aim of the session is to focus on the harmonic, melodic and rhythmic
characteristics of the classic Brazilian-Jazz piece ‘Desafinado’ by Antonio Carlos Jobim
by harmonic and melodic analysis of the piece, in order to understand it and to choose
the most appropriate and effective soloing and comping approaches. This will piece is a
great case study on Melodic Minor Modes, motivic development and rhythmic
syncopations and displacements. Arpeggios and extended chords will be explored, to
solo and comping.
Recommended versions to listen to: Joao Gilberto, Stan Getz and Charlie Byrd, Eliane
Elias, to name but a few.
Session 11: The aim of the session is to focus on the harmonic, melodic and rhythmic
characteristics of the classic BeBop piece ‘Yardbird Suite’ by Charlie “Bird” Parker, by
analysing the harmonic and melodic content, in order to choose the most appropriate
and effective soloing and comping approaches. This will piece is a great case study to
explore BeBop vocabulary and phrasing.
Recommended versions to listen to: Charlie Parker, Miles Davis, Bud Powell to name
but a few.
Session 12: The aim of the session is to focus on the harmonic, melodic and rhythmic
characteristics of the classic Jazz piece ‘Giants Steps’ by John Coltrane, by analysing
the harmonic and melodic content in order to choose the most appropriate and effective
soloing and comping approaches. This session will provide a great opportunity to
explore this much studied and celebrated harmonic sequence, which is particularly
challenging due to the counter-intuitive harmonic rhythm. Arpeggios and extended
chords will be explored to solo and comp.
Recommended versions to listen to: J. Coltrane, Kenny Garrett, Wynton Marsalis, Pat
Metheny, to name but a few.
 
